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As Richard Lehan notices talking about modern npetiis, “we have
seen that the history of the city contains withintie history of
Western civilization. Originally the city providedway of organizing
a community in relation to the land (...) [as] thelyaities took their
being from the agrarian communities that precedent (Lehan
1998:285). Alongside the changing functions of ¢itg its structure
has undergone subsequent modifications. Terri deefea and Mona
Ruiz discuss contemporary metropolis and city resypely. The city
in their works functions both on literal and metapbal planes and
they try to analyze whether megalopolis as an ingooconcept of
Western civilization can become a place of inteoacbetween the
two cultures.

In spite of dare predictions made by such urbanncentators as
Paul Hawken, John Naisbitt, or Alvin Toffler, thaith technological
developments, such as telecommunications, or tterniet the city
will be weakened, it still exists and, as Lehanntains, “the modern
city is the world’s dominant social structure” (lseh1998:287). He
also distinguishes two city forms in the Westernrldie- European
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one “with remnants of the medieval city still aétbenter and industry
at the margins” and American model ofdaughnut with “energy
moving to the sprawling margins and suburbs” duthéofact that the
center of the city used to be a location of induitehan 1998:287).

Timothy J. Gilfoyle conducts a through analysi®\aierican urban
history together with the disputes concerning titg @and the models
of its development. He emphasizes the diversitgmbroaches that
urban historians adopt while analyzing the Amerigaetropolis.
According to him the choice of theory adopted fo examination of
the city shifts the focus of a definition and hights different
concepts and therefore, it verges on the impossible to idk®wne
general definition describing an urban form of eliént cities. Urban
growth “defies easy generalization” (Gilfoyle 2008) due to
“significant reinterpretations of the American nogiolis during the
past two decades” (Gilfoyle 2001:26) and, therefare order to
describe American metropolises “the plurality ofdats grounded in
distinctive urban conditions” is necessary.

However, Susan Clarke endeavors to enumerate tlend4
shaping the landscape of American cities at theadritte twentieth
century” (Clarke 2001:240). Putting forward six orajrend$ she
highlights the evolving multi-ethnic mosaic in Argan cities.
According to her, “multi-ethnic politics have lorigeen distinctive
aspects of US political and social history, [but]Jrecent years many
cities have had to deal with levels of ethnic aadial diversity
comparable to those experienced at the turn otcémtury” (Clarke
2001:241). This “irreversible demographic chandeayis 1999:341)
is going to play a significant role in the directi@f the changes
happening in American cities.

! e.g. the historians studying social history ofyaienters and relying on gender
theory “have found male working-class identitie§irtzd by neighborhood networks,
street gangs, and saloons” (Gilfoyle 2001:16)

2 such as “the declining significance of race, thehéng multi-cultural fabric of
American society, the shifting grounds for multiveit political coalitions, the rise of
the new segregation, the spread of culture ward, tea resurgence of millennial
prophecies about our urban future” (Clarke 2001:239)
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The transformations American cities have been guleg are not
only reflected in statistics and in social studiesthey have also been
chronicled in literary works and “as the physiciy @volved, so did
the way it was re-presented in literary terms, ghgcin the novel”
(Lehan 1998:289). As Jane Augustine maintains,

the city in pre-twentieth-century novels writtenEnglish is almost whollyopos,
a place, a locale which is the backdrop for raalistramas of individual
consciences making choices in order to solve paisailemmas of love,
marriage, work, war, parental origins, psychic titgr{Augustine 1993:73).

At the beginning of the 2D century, the city undergoes
reinterpretation and

becomes less topos and more anthropoid #an-like, resembling the human
being, more organic and seemingly capable of choicbettomes quasi-human.
(...) [T]he city becomes a larger and more activenagéanding in a new literary
relationship to the individual human beings who actors in the plot (Augustine
1993:74).

This new relationship develops in various circumeés, and as
Augustine notes, these include the situation whbha human
characters are “in transit, rootless, not fixed ilomestic environment
(...) that is, they are in physical and cultural flugAugustine
1993:74). The city as character is also “preseirfterwthe human
characters in the novel discover the erotic — thegr of sexuality”
(Augustine 1993:74) or when protagonists are “ceafly unformed or
weak, out of touch with the prescribed set of vaJubus shaky and
uncertain in personal identity and consciousnegt-is, they are in
mental flux” (Augustine 1993:74). Finally, as Auging maintains,
big cities, or cities “perceived by a human chagaets a will or force
or pressure bearing upon him” (Augustine 1993:7a) turn into a
character as well.

Towards the end of the ®@entury, it is a multi-ethnic city that
turns into an active agent that reflects the stiegygf its inhabitants
and becomes a place of dialogue, negotiation, amgjge against
conformity. Such depiction of the city is espegidhteresting in the
two works by two Chicana authors mentioned abowenely The
Faults by Terri de la Pefia antvo Badges. The Lives of Mona Ruiz
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by Mona Ruiz. Both authors choose as a settingttieir books
Southern California Ferri de la Pefia sets the story of Dorado family
in Los Angeles whereas Mona Ruiz talks about henéhgity, Santa
Ana, California.

The setting of the two stories is especially tHaygovoking in the
light of dichotomous nature of Californian citiesghlighted in
extensive criticism, fiction and films depictingighregion. As Mike
Davis notices various presentations of Southerrif@@ala hesitate
betweenThe Land of Endless Summer and Armageddon “imagined as
a war of extermination between the white and calaverlds” (Davis
1999:355). This division is first introduced in “ffoatastrophe
fiction” of the 1970s that offers two alternativeesults of a
catastrophe, namely “magical dystopian” — all ndrites people do
not survive the catastrophe — and “armaggedonist/hen nobody
survives the catastrophe (Davis 1999:331). Disdstiion and films
of the 1980s take it one step further and begidreawv an analogy
between “alien invaders and illegal immigrants” ¥i3a1999:341).
Thus, “immigration and invasion, in a paranoid ségi, become
synonyms” (Davis 1999:340). Later on, the feartted Other and
racial anxiety represented in fiction and filmskiafj about Southern
California change its imagery of a utopiéand of plenty into a
dystopian one. Both Ruiz’s and de la Pefa’s storedkect this
dichotomy.

In Terri de la Pefa'sFaults Toni Dorado realizes this
transformation of an apparent utopia into a dysteghhen she returns
to Los Angeles after a 2-year absence. Recolledtieg childhood
spent in a neighborhood in Santa Monica she jusapber memories
with what she sees now. She remembers her happily fahat
attended community meetings, Christmas partiespéerdcs together
with other families living in the neighborhood. Skhempares the
coexistence of this diverse neighborhood of thaetto various trees
that used to grow on her street that not only “abearize[d] the
surprising scenery of Southern California” but “thefusion of
nonnative plants a living metaphor of the multiatdd human
population of the region” (de la Pefia 1999:49).
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However, as she notices, “a lot has changed” vdienwas away
and since she was a child (de la Pefia 1999:32)Cithieof Angels is
a place where “concrete, smog and amplified noiggta(de la Pefa
1999:40). To Toni her “hometown appears schizoiddizzying
combination of prosperity and homelessness, prppdetelopment
and failed dreams” (de la Pefia 1999:50). The neigdtdnd is torn
apart between the homeless sleeping in dirty sheepiags under
cardboard shacks and yuppies and artists who afiedhout houses
and apartments in the area, as it has become fedh@ As the prices
of real estate soar, the indigenous inhabitantsncatonger afford to
live in this area and they are forced to move dudni realizes
aggravating ambivalence towards multi-ethnic mabe-of the
neighborhood and her growing sense of othernessflected in the
analogy she makes comparing the community to tlwalgptus — a
nonnative tree, that is “transplanted from Aus&raknd “is plentiful
in Southern California. It thrives there, tall arafomatic, yet
dangerously flammable during dry seasons. Like rogtiens in the
Golden State, it is both welcomed and reviled”l@dPefia 1999:32).

Realizing this contradiction and the need to adapt attitude
towards it are like a déja vu for her as she hairélar experience
before — during the L.A. riots when she workedhe tibrary. Then
she did not conform to her colleagues’ opiniong thgpported “low-
key approach of dealing with racial-ethnic issudde la Pena
1999:33), or what Davis calls NIMBY (“not in my Ha@rd”) attitude
(Davis 1992:226). This was the first time when slpeke out and
“began to lobby in earnest for community outrea¢te la Pefa
1999:32). Her “sudden transformation resulted ipesuvisors’ and
coworkers’ distrust and outright disagreement \jiitér] views” and
she was laid off after 14 years of work in the dityr (de la Pefa
1999:33). Non-conforming turned out to have graesults that she
had expected. “Nothing felt right anymore,” sheotkrts, and she
had to “run away from it all” moving out to the Niowest and leaving
her partner and family behind (de la Pefia 1999:99).

However, as she realized when living in Fir Vieske could not
run away from herself (de la Pefia 1999:2). The togeturn to what
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she left behind was reinforced by her experiencea qfaradox of
simultaneous standing out and disappearing (defia R999:7). Even
though her looks made her prominent, she was bieisiTherefore,
Toni decided that she had to come back to Caliéoamid fight again —
for inclusion and recognition of diversity and agdibeing invisible;
against racism, sexism and homophobia stereoty@ivicanas.

The fight with homophobia turns out to be thetfiof serious
challenges that she faces when back in L.A. It g0 dhe most
painstaking confrontation, as it requires from tegonciliation of two
spheres — private one and public one. First thfitngg she has been
brought up in a Catholic family where a heteroséxetationship
functions as an unalterable model. Non-conformmthts model may
have significant consequences with community oimacas the
mildest one. Therefore, her coming out is an acbrafvery. Unlike
many of her friends who hide the truth about tresixuality before
their families, she decides to reveal it and thiesyvdetermine her
identity both at home and in public. (An analogisgiliation with gay
men is described ihatin Satins; there, however, Daniel Leén decides
not to disclose the truth and as a result his wified the daughter
become HIV positive; the case of down low).

Toni's confession was a difficult experience for parents — they
“cried together when she told [them] she waa de |as otras, one of
the others” (de la Pefa 1999:36). Even though thaye finally
reconciled with her choice and appreciated her $tyndner mother
still ponders over it asking herself where the tfagjl who is to blame
for the situation and what they, as parents, didngrthat she turned
out to be a lesbian. When Toni comes back to Lk still has to
negotiate her sexuality and help her mother oveectime feeling of
guilt (de la Pefia 1999:96).

Apart from that she also has to undertake a di@@dout her non-
conforming with her sister’s, Sylvia’s attitude.l8g who is younger
than Toni feels that her older sister patronizasamel disapproves of
her life choices: first Sylvia was married to a tehboy who spent
days surfing and who did not care too much aboavigng for his
family (we can observe Jeff's transformation in gtery as well, as
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right now he is a responsible father who takes ohteir daughter,
Gabi); right now, she is married to a stereotypigalent macho,
Gonzalo (later in the story distorted by Gabi iGtudzilla) (de la Pefa
1999:184). *“A living stereotype,” as Pat, Toni'srmer describes
him, is a violent, abusive cheat who gives venhigohomophobia in
violence directed both at Sylvia and at Toni witat Pde la Pefia
1999:151). (The first time he beats Sylvia is whenlearns that Toni
is a lesbian (de la Pefia 1999:262)). As Toni realiZalo’s violence,
colorism — Martin Luther King Holiday is for hifigger Holiday (de
la Pefia 1999:182) and homophobia mask his deepurites and
complexes.

However, Sylvia lives in denial and does not wanadmit openly
that violence, mistreatment and abuse contributaeatfunctioning of
her family. What is more, she blames Toni for ak liascos and
failures. Adopting Zalo's attitudes Sylvia distaadeerself from her
dyke sister, her ex-husband and her family in genedddiihg them
responsible for her twisted life. In the coursetlté story the sisters
begin a dialogue and they try to reach a compraniibe dialogue is
tenuous, as Sylvia has to accept the fact that hiasidecided to come
out in public and work officiallyfor the cause, openly criticizing
racism, discrimination, and terrible inner city ddions (which
become especially apparent after the earthquaken wiiere are no
reports from neighborhoods inhabited by ethnic mifies, and people
wait for help much longer than in any other pafts.@.) (de la Pefa
1999:219, 268, 272). Paradoxically, the earthquak&so a catalyst
for the beginning of a real dialogue within the Bao family.

The family finally negotiates a compromise aftee #arthquake.
Zalo's death, serious damage the neighborhoodrsudfed the need to
come together in the aftermath of a disaster fatdlithe reunion of a
family. Yet the reunion takes place under spedificumstances — the
Dorado sisters redefine the apparently homogenoademof la
familia and rework the concept cérnalismo or brotherhood into the
kinship of women — sisterhood. “La familia de hemas’ — with a
newly born Sylvia’'s daughter who, significantly,tgehe last name
after her motherDorado — does not conform to the popular and
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monolithic model of Chicano family (Fregoso 2003:88nother act
of non-conformity creates alternative space for ddor women.
Through their dialogue, negotiation, and struggkeytstart to change
the place that is most important for them, becaaseToni notices
“everything is here,” in Los Angeles and if one slaeot like the
situation the best thing to do is to try to charnpdde la Pefa
1999:70).

The need for change is also present in Mona Razt®unt of her
life that oscillates between conforming and nonfooming. In her
narrative she also records a transformation obpiatinto a dystopia,
talking about her growing up in Santa Ana, but slepicts this
metamorphosis against the background of the irggrpetween the
barrio and the city.

Similarly to de la Pefia, Ruiz’s life as a yound ggwvolved around
her family — “both our household and the extendedilly that seemed
to reach throughout the city,” as she recollectsifR997:24). The
family provided her with security, love, and modédts follow. In
addition to that, the parents set up some strietsraoncerning their
children’s upbringing in order to protect them fraime increased
activity of gangs. Mona’'s parents hated gangs awhrded both
homeboys and homegirls as “lazy and disrespec{Riliiz 1997:27).
They wanted to safeguard their children agains wworld and open
up some other opportunities for Mona and her gijslin

However, it was hardly possible to deny the existeof gang-
related incidents in the neighborhood. Mona’s ttetitee existence
was first undermined when she witnessed gang-tkekteoting in the
barrio (Ruiz 1997:35). Then when she went to higiosl it was more
and more difficult to negotiate her space in thacel occupied by
gangs where various gang skirmishes happened aihaldhsis (as
homeboys and homegirls from different gangs fodighterritory and
influence) (Ruiz 1997:39). The fact that her cosdielonged to F-
Troop(ers) did not make it easier for her as she @ften associated
with them and regarded as a member of their gamgg (R997:33).
When she was challenged biyolas from one of theclicas, she was
left with two choices — either to be a victim or fight back (Ruiz
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1997:41). As she recollects, her life turned intiaght for survival in
the hostile environment (Ruiz 1997:40), but at sqo@t violence
became inseparable part of her school life. Whatnige, Mona'’s
victories in various battles witbholas gained her reputation which
she started to relish. Looking back at her adole=se®uiz admits that
to a young girl's eyes this world became more andenmesmerizing
and her cousins “seemed more and more like cool exwiting
figures” (Ruiz 1997:29).

Her parents’ response to her gradual involvementhim gang
verged on violence. They were appalled by her aad dister’s
allegiance to the lifestyle they despised so mitteir warnings that
“gangs promise only shame and danger for a youmd ¢Ruiz
1997:27) were not very convincing, as she alreadig¥ed that it was
in the gang where she could get acceptance (Ruz:48). This
feeling was reinforced when she saw her parentsttien to her
sister’'s early pregnancy (Ruiz 1997:47). It wasttieat the dialogue
with her parents began to dwindle.

When Ruiz analyzes how she gradually stopped camiriig to the
values her parents cherished she cannot determpecifis
circumstances that induced such decision. As dwleets:

There was no specific day, no single moment, wheade a decision to run with

a gang and turn my back on everything | had beeghtaby my father. It was

more like a series of surrenders and lapses thabioed to deliver me into the

very lifestyle | had been raised to most despise) And there was no great fall
for me, merely a steady slide (Ruiz 1997:48).

Various scholars who started to examine girl gangthe 1990s
tried to account for the allure gangs held for edoént girls. Their
studies prove that the gangs not only enable the tgi stand out and
be seen, but they also subvert dominant norms. dta Wiranda'’s
ethnography of girl gangs in Oakland, Californiee slnalyzes the
importance of pachucas (as female zootsuiters)hanaegirls (girls’
gangs) for challenging “cultural nationalist contsepf community by
re-creating forms of feminine Chicana solidarityotigh bonds of
friendship, solidarity and mutual trust” (Mirand®QD). Catherine
Ramirez, in turn “analyzes the rolemHchuca style andChicana style
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politics in the formation of alternative national identfiqRamirez
2000). As Fregoso summarizes their research, ‘linisrecedented
scholarship has unearthed the ways in which pachadahomegirl
identities deliberately challenge sexual and gemiems, transgress
gender roles, thwart behaviors and expectationd,dmfy dominant
(Chicano/a and mainstream) boundaries of domesticind
femininity” (Fregoso 2003:96). Due to such subwamsiand non-
conforming to various forms of subordination girtgings have been
receiving harsh reactions from both the outside witkin their own
community.

Ruiz developed her non-conforming even one stefhdur As a
gang member she was an outcast to a certain ekiecduse she did
not smoke pot or take drugs. Very often she waasmut byvatos that
her attitude to them bordered on disrespect andeogt (Ruiz
1997:58). The fact that she wanted to get educagast high school
was also perceived as an act of defiance by hends and her
husband (who was\ato as well). Her loyalty was questioned totally
when she took up a job as a police clerk (Ruiz 1887 This was the
first time she was openly called a “sell-out (...)ig who will keep
people down” (Ruiz 1997:214). And, as she admiiis s how she
felt to some extent, because “to grow up in theibds to grow up
seeing the police as an occupying army” (Ruiz 199)/:

She was well aware of corruption and abuse thajugld Santa
Ana Police Department. Working there she was alstarget of
various snide remarks concerning her looks or h@nds and
relatives and the barrio in general (Ruiz 1997:119¢r abusive
marriage with a gang member became a proveldsattraw, and she
gave up on her career in SAPD for some time, becabs did not
know how to negotiate between the loyalty to henika and her job
at the police station (Ruiz 1997:92). When Monalfin ended her
destructive marriage (which was another act ofatefe because a
divorce was still a taboo in the Chicano communglge decided to
face the challenge again and she came back totive gtation.

The treatment she received from her co-workersnditlchange
from what she was used to — many times she expegenumiliation
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and discrimination. She was treated like a spydangs and very
often people were telling her that she belongetthécstreet, not to the
police station (Ruiz 1997:236). This lack of trusis aggravated by
various additional tensions, as her cousins &itained in gangs and
were involved in various gang-related skirmishesjciv was very
often taken against her, even though she had mptbidlo with their
activities (Ruiz 1997:136).

However, she had some mentors at the police statbn
supported her choice. She was also determineddreed, realizing
that “despite having a huge Latino population, ¢itg of Santa Ana
ha[d] a mostly white police force” (Ruiz 1997:25Mherefore, she
thought of it as her obligation to become a polioean who would
treat people with respect and “offer them solutiand options to their
problems” (Ruiz 1997:252). Never forgetting aboet ackground
and her past she saw herself as a person who etadto build
bridges in the community and develop a dialoguén \pitople living
there, which, as she admits, is still very difficid the contestable
space of Western metropolis (Ruiz 1997:252).

This need for the dialogue and non-conformingutdquitous
stereotypes that both de la Pefia and Ruiz advdsaespecially
critical in the light of recent events taking place L.A. and in
California. Looking through the articles in L.A.mies’ local section
and listening to the news one can hardly resisedify that a
problematic space of modern megalopolis remainsttiad and a
“global crossroads city” (Davis 1999:419) is stll the crossroads.
Davis’ statement arguing that “as the walls haveneodown in
Eastern Europe, they are being erected all over (Davis 1992:228)
seems especially salient nowadays. These are biothalv and
metaphorical walls that victimize people who arereadly
discriminated against. However, with no progressiggnda on such
iIssues as skid row and homelessness, gang injoactiand
immigration reform — to mention just a few unresalvissues that
divided L.A. community — it will be extremely diffult to negotiate
any kind of cooperation and integrity and “the peshtion of new
repressions in space and movement” combined withsopel
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insulation may continue to be a sad but plausibémario for L.A. and
other American cities (Davis 1992:224).
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