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The Tmage of Byzantiam in iwwu%vm.m:aumd Yents's ﬂum&ﬂ4J

"T think if I could be given a month of Antlquity and
leave to spend it where I chocse I would srend it in
Ryzantium 2 1ittle before Justinian opened St,Scphia and
closed the >ogam§k of mu.m+o.=d

Although Byzantium js historically the holy city of Zastern
Christendom,it is made,in the poems"Sailing to Byzantium"
w-m mwncwmu city of the noetic imagiration,
Teats releases 1ts Irhebitamts frem theolegical auarvels
and civil wars.He rebuilds the eity do suit his own idezls
and chooses to find his own art reflected in 1ts dezigms &an
aymbols,

The organizing principle of "Sailing to RByzantium" is
easy to discover,It is the principle ¢f contrast which
reveals Mwmmww on'the structural as well as the sementic

and "Byzantium"

level of the poemjthe rhyme scheme beinz the most conspicuous
realization of this principle.This is because rhyme rmm the
»Baowﬁmuﬁ ﬁcunduoa of dimanmm &omvd#mﬂ linking vp and
aob&dmmdusm souam In this sw%-iodnm are automatically placed
in a potential mmawﬁwwa dmpmwuoduWuw.u i
The rhyme pattern in "Sailing to Byzantium" involves,as
M.Perioff sugzests™,two kindd of rhymes: aporopriate Thymes
and mwwon rhymes.The former are exemplified u&.mmmmlnumm.
young: nmodm.w:cuWIHOJm.ﬁnmmmlaumm érm latter by:song-lonz
trees-seag,thing-sing, nnw¢mm|uwmma..-wm|mwwm. <1monmmudm.
The meam zoumm of Mdmuvm I revolve round the 1ife-death
msd»doaw ewomm who zre =%o=uw= are wumauﬁuOd»Huw assoclated
with the joy and gaiety of "song®, dﬁ« here both "young" and
"song™ are 1ronically aoaumHma by “ths vhrase a1l summer long",
"A1Y mnssmﬂa 3m< seem a :Houns wwSm no young lovers but, ,
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obviously,summer cannot last.The implication is that the
"song" of the "young" is ddmbmwmzﬂ.cbpmwm the sony of
the golden bird.In a similar way,the rhyme trees-seas is
qualified by the verb "dies", :

The rhymes of Stanza II introduce the antinomy between
body and soul.The rhyme mumnlmdSQﬁusq associates the song
of the soul with an intellectual activity,This is the process
of Mdzm%uﬁm the monuments of nu4uwummdwoﬁ.e:m tension between
body and mozw.wwwm and art,is revealed in the rhymes: mortal
dress-m2gnificence,paltry thing-sing.

Stanzas III andIV continue the basic cmrositiems of the
previous ones: fgyre"™ and "desire" are cproséd to =moa\u
holy fire",'"natural thing" to "enamelling" and,finally,"gold "
mogaic of a wall"' to "dvinz =2nimal®.They set the natural
and mortal against the supernatural and everlasting.

As M,?erloff has pointed cut,the closing couplets of all
the four stanzss tzaken together exhibit an interestine
rattern.In the first three,the rhymes involrve the syntactic
relationship VERB-COMPIENFTIMTARY ¥OUN,.Each counlet can
therefore be read as an independent imperative sentence. ewsm.

I neglect-intellect

II come~to Byzantium

I1I gather me~into the artifice of eternity
In Stanza IV,NCUY and VERB are reversed in position:

IV Byzantium=come '
ewm four couplet rhymes are Telated to the narrative 50<uamad
of the whole noem.The wMﬁmﬁ three define the state of
becoming,as the speaker moves towards m%umuwusa.Hu the Pourth
stanza,however,the mﬁmmwmn has arrived at his.destination.
Thomas Park uumosm has argued that in the final version of
this woem the rrotagonist is already in Byzantium and the
title of the poem refers to its earlier version.In the 1ight
of the analysis of the final couplets 5o£m4mw.dwuw seems
hardly womaudwm Even if the H%uwnmw ego is in the Holy oudw-
he has not j kmw experieri¢ed the process of =nmdumﬂmnm into
the artifice of eternity",This transformation i3 th e egsential
aim of his journey.The use of tenses and grammatical forms
is another mdummﬁnm.usnmuwdu<mm exclamations and future forms
prevail in Stanzas IIT and Hq which refer to wwnmbducs.
Zmdmudmemmm w:um iﬁd:&pdw is aoum ooumouoﬁanm.un early drafts

of the poemi

Procession on processisén,tler on tier

Saints and apostles in the gold of a wall

As in God s love will refuse my prayer ;
then prostraté on the marble step I fall

And cry aloud-I sicken with desire

And fastened to a dying animal

Cannot endure my life-O gather me

Into the artifice of ‘eternity.®

The principle of céntrast governs also-the composition
of the poem which is symmetrical and consists cof two owmom»:m
cmwwm of stanzas,Stanzas I end II are contemplative,whereas
Stanzas IIT and IV. involve the uzdoomﬁ»od to Byzantine sages
and the m\dtmmnuos of the Hkﬂwomp eg6’s wishes.What is more,
Stanza I contrasts sherply with Stanza I1,2nd Stanza ITI is
in opposition to Stanza IV.

The journmey begins with the statement, :etmd 1is no 7o:d¢1%
for old men".Ageing people remind the young abdbout the
inevitable end of every living onmdnnm.rSm rule saying that
=£5v¢m<mu is begotten,born,must die" governs the world of
mm:mcmw Hmmwwaw ‘Youth is only a part of the life erele in the
same way as summer ig an element in the seauence of the four
seasons.The elements of awacdm are dynamicjneture itself
illustrates the process ow constant change:yocung reonple fall
in love,old people die,earthly birds sing about morteli
and dwmumwmanm.HSm opening - lines of the poem are full of
@osmmmny.mcmmmmdumam of matural life,the life of mmswumdwoau
the mmwaow carrying the wcmmmmﬁuoa of sexual vigour and of
thysical beauty.Furthermore,salmon’are the symbol of strength
in Céltic literature and therefere particularly approprizte
to represent the coumtry of the young.The picture of nature
in this stanza,vrivid and diversified,is at the same time
consigtent in that all .. {ts creatures are to die.

. Alliteration helps to emphasize this =5M¢w0=wum:.memw.woaw=

and "begotten,born® can serve as examples.,

Another nwsmnmuon of earthly reality is unmmmudmm in Stanza
II:The =wor5n in mﬂm another’s arms" find,in StanzaIl,their
:mmmdudm mn:u4mwmb¢ in sms aged ﬁmb: who-is "but a JWH&H@
thing,a dmnamumn coat upon a Mduax
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Similarly,the sensual music of Stanza I is contrasted with
the soul clapning its hands and singing(Stanza II).In early
drafts of these two stanzas,the opposition is also evident:
"the young that travel singing of their loves"{the third
draft of Stanza I) and "an aged man" whom nature "has cast
like a shoe"(the first draft of Stanza IT)

Stanza III introduces the image of Byzantium-the Holy City.
The sages with wise faces taken from the golden mosaics of
Ravenian St.Apollinare Fuovo,Hagia Sophia,Sicily and Rome,
live d:mdmvwmmomwﬁwww contemplating life and death,mortality
and eternity,and stand above these sorrows of life,They
guard the holy fire which is eternal as 1s the vower of art,
Byzantium is an intellectual paradise,Biological activity
governed by semsual desire is here transformed inte
intellectval contemplation.This is the paradise in which
labour and beauty are one,where beauty is self-begotten,the’
artificial naradise of a voet deeply disturbed by the conflict
of socul and sense,of the timeless world of art and the
sensual world of change.The man s2iling towards Byzantium
must get rid of his body,physicality and mwﬁmzmwudwﬁ=oodwssm
my heart away") in order to develep intellect-anly then may
he be admitted to the Holy City.The men will find uumﬁuﬂwduoa
in "God’s holy fire",He will exverience owd:mHagmlqﬁaumuomeru
through art,Artistic creation will be the source of demw&%.q
Liberated from his sensuzlity he will become an m<muw9m+*lm
work of art,Mis imwortality,however,is an artifact-it cannot
be obtained painlessly,The happiness of creation is
inevitably accompanied by m:HWmﬁuum.m The wisdom of the dead
revealed in "321iling to Byzantium™ is therefore not the
mystery of immortality itself but the mystery of the
nm<mwovambd of personality.The artist in "Sailing to m%umsduca=
is not less interested in 1life but rere capable ¢? contempla-
¢p4q it ance he has been transformed into a singinz bird
made of gold,.The poem is written in four ottava rima stanzas.

Regular,far from colloquial speech,the ottava rima matches
the image of Byzantine perfection of art,

The image of Byzantium @Hmmmuamn in the poem includes
the symbolic golden bird.This deumuo»mp bird stands for
the intellectual joy of eternity mm contrasted with the
instinctive joy of human life exemplirfied by earthly birds,
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The golden bird i1s static a2s opposed to the dynamic image
of natural birde.It is made of gold and thus possesses
the ouality of the precicus,the everlasting.The golden bough
upon which the bird is set and which is the emblem of
immortality introduced to literature by Virgil(len=id,Rock V I)
cr possibly by a Celtic myth,appears in the picture by J,
Turner "The Golden wozm5=ﬂgmwpvm.arw mwmmsﬁmﬁm bird tossecees
the knowledge of the past and the future.It sings of "what
1s past,rassing,or to come",But the bird,the work of
Byzantine mownmsM¢Wm.amam from gold and precious stones,is
an artificial thing: like H,Ch.Andersen’s Nichtingale,

After the pcem had been written,Sturge Mocre criticised

-the last stanza.He argued that the golden hird was a cantive

of nature being compelled to sing of "what is past,passing,
or to come"-the mwudvoduo analogue of "whatever is bagotten,
doﬂzanad 94n= 1oon moﬂgﬁ*numawxmdd:mmddu+xmmowwjm

(l)

birds of the mortal generations and the golden bird w
imperfect was cne of the reasong for writing the secend
poen entitled "Syzantium".The absclute auwmembnm.»m of
different orders of reality,between the immge and the rezl
thing,was the crucial point upen which the Firot Byzentium
poem had,according to Moore,failed.It was so important to
the poet that he did his work again,making the dlstinction
mors abgolute,seeking a more rerfsct image to cenvey the
quality of pure art.
In "Byzantium" the system of tensions is more comnlex,
The most interesting clue tec it is given in the 1930Diary
"Subject for a poem,Aipril 30th(...).Describe mwNmn&Mcs
2a it is in the system towards dwm end of the first
Christian millenium.2 zmeHum sﬁaa%. Flames at the street
corners where the soul is purified,birds of hammered
gold singing in the golden boughs offering their hanks 10
to the wailing dead that they may carry them to naradise,"

The antinomies and basic symbels of "Sailing to
Byzantium® reappear in "Byzantium" but in a different context,
Both the setting and the roint of wiew have ghifted radically.
"Salling to Byzantium" revresents a voyage and is written
from the point of view of the uninitiated outsider who leaves
the material world for the immaterial one.The journey is a
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-netaphorical movement
the changineg state of mind of the speaker.

"Byzantium®,on the other hand,is written from the point
of view of the initiate who watches the mminitizated,unnpurged
spirits arriving from beyond the "gong-tormented sea" which
separates Byzantine wmmﬂ..«e from the flesh~znd-bleod reality
of the world of nature,The spesker has arrived in the Yoly
City and tries to define its character,

Eygantium is the city of the mind,the emrercr hers is the
intellect.The drunken soldiery of the emperor-the sensos-arve
abad,2nd the speaker is in a world empty of rercention,a
world of pure Torm,The mind is withdrawing completely from
vhysical experience.This is indicated by such verbs as: to
recede,to be abed,end nouns such as:nipght-walker's aong,
nisht regonance,

The image of the senses as the scldiersz of the intellect
and thes abgence of "night resconance® gzerve to indlicate
2 state beysnd sleep,2 state of pure intellectuality,

in horizontzl space-it symholizes

‘t midnight on the Emperor s pavement £1{t
Plames that no fagezot feeds,nor steel has 1is,
Ter storm disturbs,Flames begotten of Numgo.:

"Pagzot® and "stesl" suggest martyrdom or the devastation

of 2 countryside by the Soldiery(the"Zmperor’s drunken

soldi mu«w:,wﬁd the flames of the mosaics are born of

spiritual intensity and they have the purifying function.

The spiritusl fire resolves the "complexities of fury and
mire" , Thig phrase appears four times in the vecem like 2
thread running through the f3bric of "Byzantium"',

These "complexities",which stand for physiczl existence("the
mire cf human veins","complexities of mire 2nd bloocd","comrlex-
ities of fury"),ave "disdained”,"scorned" and,finally,"broken”
by the Emperor s smithies,The lyrical ego chooses the life

of intellectual contemplation.

Bagie symbols of "Sailing to Byzantium" reappear in
"Byzantium®,These are the Emperor’s golden bird,the purifying
fire,and the symbol of the Holy City itselfr,Cther symbols,
which "Byzantium" introduces,ere,however,entirely new.
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"ades hobbin® of Stanza II may be interpreted as the soul
which cemes from the underweorld and eventually returne
and stays there until its rebirth,In 1life it winds up
the "mummy-cleth"of experienceja funereal term is used
becange in the posm life is regarded as z svrrender of
soul ‘s freedom and tharefore zs a kind of imnrisonment or
death,

I hail the superhuman;
I ¢21l it death-in-1ife and life-in-death.

The reference here is te the condition of the unpurged sonl,
It iz death-in-1life becezuse the unpurged soul is experiencing
the dying of its past 1ife remembered,and it is life-in-desth
because a purged soul has a new life,emerging frem dying.

On returning to Hades the soul wnwinds the cleth lile 2
berbin wnwinding the thread,The earthly sxperience is thera-
fore net continued,

T™ie finsl image of the "dolrhin-torn end geng-tormenied"
gea brings in two mora eymbols:a dolphin,regarded by meny
critics'® as a phallic symbel,coheres with the usual symbolic
value of tha sea,namely,life and sex,A gong can be assceiated
with 2 clock striking the hours or with Dells tolling upon
one’s death,The M"gong-tormented” ses is therefors the cea
tormented with the flow of time measured by the gong and
leading to death as' the nltirate point .

The sea of life aprpesring,in the last stanza,as the flood
is opnosed to the formal,ceremaniocus art of Byzantium,the
art of the goldamith,hammered work linked with the idea of
bresking,This {2z the natural epnosition of water and

An interecting interpretation has dbeen offersd by
Smuval '2.iccomiing to his view,the spivits ayrrossh
Byzantium "astradile” the mire and blscd of the sensual
thysical world symbelized by the dolphins.The "mire end blocd®
iz not rejected but it is crganized,fhe coldan smithies
of the Emperor are the topls,that is the concepts,which. the
intellect uses to organize exverience,Byezantine floor mosaics
provide & kind of schematisation of reality over which flews

>
fire,

Rohert

2 massed and disorganized sea of sense-impressions which are

ordered by the patfern on the.dancinz Tlocr.The mosaics,with
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their formsl geometrical patterns,impose a second order of
measurement and proportion upon the stream of natural life.
The "marbles of the dancing floar =.am»or stand for coldness
and durability of as well as pattern,shdre with the smithies
the ability to "break" the flood,

Congequently,according to w.m::WmH‘Hmwm is presented in
the poem 2s the sea of sense impressions symholized by the
dolphins, tormented by the m<mwnmoﬂu<m mouMIﬁsm form-imposing has observed that the central antithesis of the rcem is
intellect,The conclusion is ﬂwwﬁ the Mowm of art um,ao reflected in rhymes.In "Sailins to Byzemtium",the majority
order our perceptions of drn world and that it is through of ~hymes involve semantic uundwwud%.:Smdwmm in
art that we are able tqo create and order our universe,This
1s the essence of Yeats's belief in imagination; those that havs semantic disrarity;"Byzantsum?

The mwsdoum of "Byzantium” are, as we have seen 4mH% of harmonies rather than of contragts;enipho ra(linag 9-10
oHommHM»Wmmo:Hmﬁmn with the symbolic system of" d#m Necplato= ond Aqsamv.mnmw#odmhwuumm 6+7 2nd 31-32) and rhrmes that
nists, "Thisg m%mdms wag fixed and rigid,The sea mwimwm invelve semantic congruity help to intensify and to
symbolized lifejman consistently thought of himself as a )
dmmhmﬂ dressed in the rags of souﬁwwuaw"mwdmﬂ death the soul
often accompanied by a mistic escort of dolphins,crossed
the sea to heaven,the Isles of the mHmmmmar
. Basic differences between the two poems are reflected
not only in the use of symbols but in the rhyme pattern as
wvell.According to M,Perloff,in the ommsn:m.mﬁmﬁnm of
"Byzantium",the rhyme recede-abed refers to the dissolution
of the daytime world and s by »aﬁwunmduoa the dissolution of
1ife,The second Tthyme gong=-gong wummmﬁdn some difficulties,
fort the meaning 0$\=mo: rmm been variously interpreted.
Dok, auwmodAmJOHudm out that in the Orphic mysteries,well
known to Yeats,the soul’s ammondw into Hades was symbolized

Thus,"Sailing to Byzantium™ is a poem cof contrast betweesn
youth a2nd old age,eternity and mortality,art and nature.
T™ese opnositions culminate in a general oNe:the sthere
of Hmmwd.OﬁHﬁ:Hm.mdmddwdw and the steady perfect movement
of the sages "perne in a zyre" constitutes the sthere of
Sacrum which is set against the sphere of Trofanum,the

17

12
transient world of mortality esnd the genses, F,Terlof”

;mwNNU¢u:s= rhymes that have semantic coneruity ocutnumbsr

s a noem

ce~ordinate the images in the 7mcem in order to create a
single,uniform image of the Empire of tha Intellect,These
devices are supported by frequent use of werd dmﬁmawﬁwon
within the wunmmﬁwammmm ooadwmwmdwmm,wwmamm.mm ade,blond,
mire,golden,fury,treas are the words most freguently reneated),
™e focus of attention in "Byzantium" is mo leonger con
the toignancy of the contrast between nature and art,lrofanum
and Szcrum,The strategy of the peem is to establicsh 2
paradoxical <Mdmkudw of dwm dead,more alive than the livineg.
The ageing artist’s'desperate effort to recencile the grewing
tower of imagination with the "decay of body" rasulted in an
attempt to attaln the quality of an immoxrtal work of art.In

b search ow.wwmmb&usm ideal artifacts he reneunced his wwummomu
7 the dmmdm:m of a gong mbn wwmw 'in Eabbalistic thilosophy neture Thic was really "life-in-death and desth-in-lifen,
the stroke of. midnight means the hour of mmmdr QOSamasmnﬁww. In his book Romantic Imace. T Nmuamnw quotns the words of
the "gong" is ornosed to "sons" which,in dcuu Hm%oﬂm ts s JMmE mHmwm mMImMM bost mwown o 4mm¢mum wwumnuwcs noemss
the 4uowmnowmm5n senguality of li%e. = "This world of Imagination is the world of Sternity,
T.R.Henn '~ argues,on the other hand,that the gong 1% 1s the divine bosom inte which we shall all go after
m%avowgwmm =de&mHozm _clangour™ and the "fury and the- stm the death of the vesetated bodr.This World of Imagination
of human veins",This interpretation oommﬂmm with the last s Tnfinite muu;udmwauw £wmu¢xw e world of Generaticn,
. . 1 © = R c g (.. = b
line of the poem where the "gong" is clearly asscciated or Vegetation vam»:«dm.man Temporzl.(..,)In Eternity one
with life,
) G Thin ver changes into snother Thing.Zach Identity is
The firat rhyme of StanzaIl} golden bonzh-crow Jgakes 4”uﬂm Mm=m4w & -
5 al.
the Hmmnmﬁ back to ftre mﬂduuun*mw mopuma bird whose form erm

the mummxmn of "Sailing: to Byzantium” <umwmm to assume;
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